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Accommodation of students with disabilities: The University strives to make all learning experiences as accessible as possible. If you anticipate or experience academic barriers based on your disability (including mental health, chronic or temporary medical conditions), please let me know immediately so that we can privately discuss options.  You are also welcome to register with Student Life Disability Services to establish reasonable accommodations.  After registration, make arrangements with me as soon as possible to discuss your accommodations so that they may be implemented in a timely fashion. SLDS contact information: slds@osu.edu; 614-292-3307; slds.osu.edu; 098 Baker Hall, 113 W. 12th Avenue.
Course goals:

Students in this course will a) learn cultural and feminist theories of women’s comedy, b) apply these theories to the work of contemporary women comedians, and c) learn intersectionality as a feminist approach to analysis. 
Content:
Why study women and comedy? Asked about the scarcity of women comedians in the past, Lily Tomlin said: “A woman couldn’t stand up and tell jokes because it was too powerful.  To make an audience laugh meant you had control of them in some way.” As this suggests, comedy is about bodies, power, and social relations.  While Tomlin reminds us that women comics were once an anomaly, women who write and perform their own comedy have become increasingly visible in a number of venues in popular culture: stand-up performances, concert films, internet videos, and television sitcoms and skit shows.  Also striking about this new generation of comedians is their diversity, and this course will use intersectional analysis to explore how these women use their identities to connect not only with their own social group but with audiences across the spectrum.
For each class session, students will watch a comedy performance online and read a scholarly article about the performer or about a comic strategy or theory.  Students will post on Carmen two discussion questions, one about the performance and one about the reading, and we will use these as entry points for our class discussion.  In our final two sessions, students will do group presentations on comedians not covered in the course in order to demonstrate analysis skills gained in the previous classes. 
Distribution of Meeting Times: one hour a week for 14 weeks

Assignments:
· Attendance at every session; one excused absence with doctor’s excuse or other emergency documentation. 

· Discussion questions posted on Carmen, due 24 hours before class time: one for the reading and one for the performance assigned for that day’s class 
· Participation in the group presentations 
Grade Assessment:  S/U
Textbooks/materials:  The assigned essays can be found on Carmen.  The skits, comedy specials, and television episodes are available either on YouTube or through the OSU Media Library streaming platform, drm.osu.edu, as noted below. 
Weekly topics outline and reading & screening assignments
Week 1
Introduction: History of Women and Comedy
Week 2
Theory of the Unruly Woman


Rowe, “Pig Ladies, Big Ladies, and Ladies with Big Mouths”



Amy Schumer, “Lunch at O’Nutters,” “Twelve Angry Men,” “Friday Night 



Lights” (YouTube)

Week 3
When the Unruly Woman is Black


Haggins, “Moms Mabley and Wanda Sykes”


Wanda Sykes, I’ma Be Me  (drm.osu.edu)
Week 4
Asian-American Stereotypes and Stardom 


Krefting, “Margaret Cho’s Army”


Margaret Cho, I’m the One That I Want (drm.osu.edu)
Week 5
Jewish Comedy and Female Masculinity


Antler, “Subversive Tradition of Jewish Female Comedians”


Pilot, Broad City (YouTube)
Week 6
Race, Unruliness, and the Sister-Citizen 


Fulton, “Comic Views and Metaphysical Dilemmas”



Mo’Nique, I Coulda Been Your Cellmate (drm.osu.edu)
Week 7
Queer Comedy I


Krefting, “Dueling Discourses”


Tig Notaro, Boyish Girl Interrupted (drm.osu.edu)
Week 8
Queer Comedy II



Shugart, “Performing Ambiguity”



Ellen, “The Puppy Episode” (YouTube)

Week 9
Postfeminism and Comedy


Havas, “Tina Fey: ‘Quality’ Comedy”


Pilot, 30 Rock (YouTube)
Week 10
Cringe Comedy and the Unruly Body


Sulimma, “Lena Dunham, Cringe Comedy”



Pilot, Girls (YouTube)
Week 11
Cringe Comedy and Race


Wanzo, “Precarious-Girl Comedy”



Pilot, Insecure (YouTube)


Week 12
Comedy and Disability


“Stare at Shannon,” episodes 1-10 (YouTube) 


Coogan/Mallett, “Disability, Humour and Comedy” 
Week 13
In-class presentations

Week 14
In-class presentations
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Plagiarism: As defined by University Rule 3335-31-02, plagiarism is “the representation of another’s works or ideas as one’s own; it includes the unacknowledged word for word use and/or paraphrasing of another person’s work, and/or the inappropriate unacknowledged use of another person’s ideas.” Plagiarism is one of the most serious offenses that can be committed in an academic community; as such, it is the obligation of this department and its instructors to report all cases of suspected plagiarism to the Committee on Academic Misconduct. After the report is filed, a hearing takes place and if the student is found guilty, the possible punishment ranges from failing the class to suspension or expulsion from the university. Although the existence of the Internet makes it relatively easy to plagiarize, it also makes it even easier for instructors to find evidence of plagiarism. It is obvious to most teachers when a student turns in work that is not his or her own and plagiarism search engines make documenting the offense very simple. 
Always cite your sources. Always ask questions before you turn in an assignment if you are uncertain about what constitutes plagiarism. Always see your TA professor if you are having difficulty with an assignment. To preserve the integrity of OSU as an institution of higher education, DO NOT PLAGIARIZE!
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